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Things to Remember "When I was & little girl 
I remember I w&s crazy &- 


Greét Purpose bout the theatre. I used 
to save up my pennies for 
Production Calendar & show and get there long 
before the doors opened, 
Dram under Fire so I could sit in the lst 
row of the gallery. The 
New Deadline band tuning up; the thrill 
of the first curtain were 
ecstasy to me....but then 
@ll too soon, the show 
would be almost over, and 
I'd feel @ strange sadness. 
Even the spotlight didn't 
seem so bright 4s it was 
in the beginning. So life 
seemed always to be saying 
"Goodbye, goodbye to child- 
AIARM CLOCK ON BROADWAY hood, to joys, to loved 
ones, to life itself." I 
Paul Green writes plays. Consequently he has couldn't believe we were 
ideas on how plays should be produced and he made only for this. I felt 
aired them in The Sunday Times of December 27 so fiercely that this 
in @ manner that bodes well for the amateur couldn't be all, I wanted 
theatre, The community theatre, he éesserted to be able to look ahead to 
is growing up 4nd &s it grows it is becoming @ life where there would be 
more and more irritated with “hard - boiled no more séying goodbye. 
Broadway authors and managers" , who won't let That’s why Faith means so 
go of & play until it is financially boneedry. mich to me, It says ‘Lift 
Mr. Green*s interest is strictly with the up your hearts.'" 
“people's theatre" which, he declares, stret- 
ches out, not from Forty-Second to Fifty-Sec- 
ond Street in Manhattan but from Seattle to 
Miami, from San Diego to Portland, Mbine. From the New York 
There's no reason, the playwright argued, why Bleckfriars pro- 
the National Theatre Conference, the American duction, & fantasy 
(Continued on page three) called Tinker's Damn. 
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ORCI IDS TO DETROIT 


Detroit deserves un e-:tre arain! and 
much as we'd like to run it we'll have 
to be content with highlighting its ac- 
complishments here and now. 

Classes: On Monday through Friday 
there 4re regularly scheduled sessions 
in foncing, Shakespeare, tap dancing, 
technique, and voice and diction. 

The Eve of St. Mark scored 4 hit not 
only with the Guild's regular audience 
but with the Nevy. They took it - army 
show that it was} - out to the Ford Név- 
al Training Station. 

An Experimental Theatre is being de- 
veloped in &n immense old gym. It will 
be the Penthouse or Arené type aimed to 
polish acting ability for the Guild's m- 
jor productions, to stand-in as 4 prov- 
ing ground for original plays or plays 
which are not quite up to the demands of 
their regular schedule. 

It will also provide &n opportunity 
for extensive experiments in lighting, 
and as if that's not reason enough, for 
any new project, Margaret M, Passmore, 
the Guild's secretary, points out that 
it will also train people for properties, 
costume 4nd m@keeup work and develop new 
directors. The first play on schedule 
is "ladies in Waiting." 

Awards and Scholarships will be con- 
tinued this year, The Guild has arran- 
ged for four awerd judges to attend each 
of its regular productions to select the 
best acting and directing jobs of the 
season, The Board of Directors then 
will name the actor or actress who is 
the most promising for & scholarship in 
acting and the most promising technical 
director for the technical scholarship. 

The Silver Cord is all cast and in re- 
hearsal for January 21, 22, and 23. In- 
cidentally, Miss Passmore also said 411 
of the Guild's production managers this 
year are girls with one exception. PFéul 
Lilly will do the “Passion Play”, 

The Children's Theatre staged "Aladdin" 
and "Robin Hood" and then topped them with 
&@ Thanksgiving weekend production of "Tom 
Sawyer," "Tom" was &@ sell-out days be- 
fore its scheduled one day run. Conse- 
quently &@ second showing had to be squeez- 
ed into the morning and & third one is 
under consideration for January. 

Technical Department: The girls have 




















taken it over --- everything from design- 
ing the sets to moving them, 


THINGS TO REMEMBER 


Dear Gang: ceees 

This army does strange things to a 
fellow--it makes him appreciate his home 
town interests more than ever. Outside 
of my wife and family, the Guild is very 
dear to me and I pray it will continue. 
It has been and will continue to be a 
source of much good, Do not be “fair 
weather" members especially now. The 
Guild needs your help. Mny of you are 
doing war work; try to mike the Guild 
do war work too, Entertain soldiers, 
help sell bonds, get on the radio on pa- 
triotic programs, in short USE YOUR HEAD, 

Remember, one-third of the boys are 
Catholic, so as Catholics you should have 
the opportunity to do one-third of the 
work in your line. 





(Signed) Ed Cyphers 

(Ed Cyphers, @ past president of the 
Pittsburgh Catholic Theatre Guild, 
wrote the above to the gang he left 
at home. ) 


SHAKESPEARE - LATEST EDITION 


Father Schroeder's group &t Loras College 
did an interesting staging of "The Merry 
Wives of Windsor", which we think we will 
let him tell you about himself, 

"We used @ book for scenery. In size 
the flats were 5X 8. We then arranged 
the rages of the book to represent by 
suggestion the scenes, We had the cover 
then Page's house, then the Inn, Caius’s 
house, Ford's house, Windsor Park and 
Windsor Forest. The only furniture we 
used was & table, &@ stool, and & chair 
which we put in full view of the audi- 
ence. 

"The book became quite ingenious &s 
we worked on it. For instance, the fire 
place of the Inn was on the other side 
of Dr. Caius's cupboard and thus open- 
able, 

"We began the action of the play with 
little Robin stepping out and yawning 
and trying to read the title on the cover. 
The moving of the pages we gave to the 
servants of Ford. And we ended the play 
with @ dance to the tune of "Country 
a and everybody passed into the 

ook," 





GREAT PURPOSE 


War and the theatre are allied in 
"Great Purpose" which was the December 
production of the Troy Bleckfriars',and 
an original by a Guild member to boot! 

The press preised it as uniformly ex- 
cellent and, at times, brilliant in dia- 
logue. It was written by John J. Givney 
and evolves on the reaction of two dream- 
ers, co-founders of an ideal Utopian set- 
tlement when they meet the impact of the 
world at war, 

Reading copies of the play are avail- 
able to Conference members at fifty 
cents apiece, Troy's production direc- 
tor recommends it not only &s timely but 
&s & play which also have 4 definite 
Christian message, 


NEW DEADLINE 

This issue you will note is dated Dec- 
embereJanuary. But that doesn’t mean you 
will lose an issue. Hereaftor, copies 
miled at the end of the month will be 
dated for the following month, But in- 
stead of making My the lest issue we 
will carry on through June. 


PRODUCTION CALENDAR 


Here's an oldeyear new yeér round-up. 
Troy --= Blackfriar's Guild, “Great Pur- 
pose” produced on December 4 and 5, 
Dubuque -=-- Loras College, & lecture by 
Dr. Alfred Noyes. And on January 3lst 
"The Wookey" will be staged. 

Detroit --- Catholic Theatre Guild's 
Children's Stage, "Tom Sawyer", on Nov. 
28th. Possible repeat performance in 
Januery. Also in January, on the 2lst, 
22nd & 23rd , "The Silver Cord" by regu- 
lar groupe 

New York --- Blackfriar's Guild, "Tink- 
ér’s pemn." 

San Francisco - A young group under Gen- 


éyieve Sullivan toured the city witha 
one &ct Christms play, “The Littlest 
Shepherd," 


Montreal --- Loyola College did "Charlie's 
Kunt™ in mid-December. A visiting Eng- 
lish boy from Stoneyhurst College portray- 
ed the "famous aunt". They also expected 
to do & pre-Christmés presentation of it 
for the Royal Canadian Air Force at St. 
Hubert. 


40K 
Happy New Year! 


ALARM CLOCK ON BROADWAY 


{continued from pege one) 


Communal Theatre, the American Education- 
@l Theatre Association and the National 
Catholic Theatre Conference should have 
to deal directly with the authors as the 
NTC recently did. It kicked over the 
traces and went to William Saroyan who 
wrote "Jim Dandy." 

Maxwell Anderson was &lso asked to 
jump Broadway, "The Eve of St. Mirk" was 
the result for the theatre and the re- 
sult for Mr. Anderson was that by Decem- 
ber lst "St. Mark" had been produced in 
seventy-five cities and towns with 4 to- 
tal of some three hundred and fifty per- 
formances, 

Kern, Hammerstein end Harback have 
just written “Hayfoot Strawfoot" for the 
NIC. And it's already in rehearsal among 
numerous little theatre groups @cross the 
country. 

Green added that he believes that the 
writers had already indicated their wil- 
lingness to put the plays where they will 
reach the people --- and the more, the 
sooner, &nd the wider the distribution 
the better. But he had few kind words 
for the present Broadway business methods. 

Certainly, Green admitted, the mana- 
gers &re out to make money. But at the 
same time & large number of them are sin- 
cerely interested in the theatre at large. 
In playwright Green's opinior, they are 
now robbing themselves of box office re- 
turns but are hindering the growth of the 
theatre. 

It is obvious he continued, that Broad- 
way still is the hub of out drama. In 
barter terms, it is the main fusing and 
processing pléce of theatre commodities, 
But the upsurging of the people*s theatre 
outmodes the old methods under which it 
functions. The immediate stumbling block 
is an a@ssortment of personel and arbitre- 
ry rulings on the part of authors and man- 
agers such 4s are now incorporated in the 
Basic Agreement. 


Green suggests & drastic change is nec- 
essary to help break loose the obstruction 
that now chokes up the outlet of plays, 

As the people's theatre thrives, so will 
Broadway thrive. So will audiences grow, 
And unless Broadway now comes down from 
its high-horse and offers cooperation it 
may be jolted out of the saddle growing 
amateur stage. 





DRAMA UNDER FIRE 


A brief mention last month by Emmet IAavery on the Russian front line theatre was 
@ll we needed. Certainly, they aren't taking time out between battles to put on a 
show, we exclaimed! But what they are doing amounts to just that. Not only have 
the Red Army and Navy organized their own dramatic groups but 4& network of tour 
units visit camps, ships, and border-guard posts --- even at short distances from 
the front lines. Approximately fifty legitimate theatre troupes were ready to start 
for the front in the first days after the German attack on June 22, 1941. Forest 
clearings have been the stage for woodland scenes from Shakespeare,while dramétics 
have been carried to airdromes, hospitals and hospital trains, and railroad plate 
forms. One unit flew almost three thousand miles in one month while performing for 


aviation centers. 


In October, Moscow reported that a full-time Front Line Theatre had been estab- 
lished, This group, made up of actors from various theatres and studios, is concen- 


trating on one-&ct plays keyed to wartime needs. 


Added burrowing into files marked "Russia" revealed that the armed forces them- 
selves have for many years developed their own talent. One of the best known build- 
ings in Moscow is the star-shaped Central Red Army Theatre. The various fleets of 


the navy have their own theatres. 


Significantly, one after another of the current Soviet plays is described 4s por- 
traying the ordinary citizens rising to heroic stamina and courage when they face 
their country's enemies, Even Shakespeare is reprojected into the limelight as an 
exponent of “ideals which have so close 4 bearing on the present struggle against 


the degradation and destruction of individuality threatened by tryanny." For ---- 
and the following quote is from the "Bulletin on the Soviet Union" --- "jn the 
Soviet Union the theatre has long been considered @ powerful morale factor." 


The development of the Children's Theatre more pertinently highlights the manner 
in which the Soviet government is making the theatre work for the war effort. A 
Soviet embassy release calls it "Educational Influence” and emphasizes its impor- 
tance in admitting that the children's theatres are so generously endowed that they 
have at their disposal the finest directors, actors, playwrights, composers and 
painters, The art of the children's theatre, it is said, stimulates and encourages 


youth in the carrying out of patriotic duties, 


Perhaps it is unfair to the extensive work of the members of the NCTC to allot 
so much space in & four page bulletin to the wartime theatrical accomplishments of 
the USSR. Frankly, it wasn't meant to be so long. It was aimed to tell solely of 
dramatizations, so close to the front that the “rumble of artillery fire or the hum 
of Nazi planes overhead frequently drowned out the musical accompaniment." But with 
each paragraph read from material released by the Soviet Union it became increasing- 
ly evident that, to the Soviets, right dram® empowers 4 citizen mich as @ bullet does 


@& gun. 


It suggests only --- but how strongly! --- that we are underestimating the power 
of the theatre. For war, for peace, for truth---or debasement, the theatre is a mold- 
ing influence, What better time than now to revitalize our Catholic dram objectives 
--- not on any plén but our own! --- but let that plan be outspoken and purposeful, 


farereéching and strong. 








